Anne Bur kus- Chasson

Educati on

Qoerlin Coll ege
University of California
University of California

M A. Thesi s:

Ph. D. Di ssertation:

St udy Abroad

Inter-University Program for
Tai pei, Taiwan, R O C
Research Fel | ow at
Positions
University of Illinois
at Urbana- Chanpai gn
Stanford University
Uni versity of Chicago

Grinnell College

Yale University Art Gallery

Kyoto University

Curriculum Vitae

Qoerlin, OH B.A, Art History/Studio Art 1974
Berkeley, CA MA., Art History 1977
Berkel ey, CA Ph.D., Art History 1987

The | dea of Archaistic Landscape during Sung
Tinmes: A Discussion of the Picture Autumm
Col ors of Rivers and Mountains Attributed to
Chao Po-chi

The Artefacts of Biography in Ch'en Hung-
shou’ s Pao-lun-t’ang chi

Chi nese Language Studies
1976- 77

1980- 83

1995- Assi st ant Prof essor
School of Art and Design
Art History Program

W nter 1994 Visiting Assistant Professor
Departnment of Art

1988-93 Assi st ant Professor, Fellow
Departnment of Art

1985- 88 I nstructor, Assistant
Pr of essor
Departnment of Art

1984- 85 Intern

Departnment of Oriental Art
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Fel | owshi ps
Nat i onal Defense Forei gn Language Fell owship 1976-77; renewed 1977-78

Loui se W Hackney Fel |l owship for the Study of
Chi nese Painting (American Oriental Society) 1980-81; renewed 1981-82

Henry Haskell Graduate Fund (Qoerlin Coll ege) 1980- 81

Associ ati on of Anerican University Wnen,
Di ssertation Fell owship 1983-84

Mabel | e McLeod Lewi s Menorial Fund for
Grants in Aid of Scholarly Wrk (University
of California, Berkeley) (declined) 1985- 86

J. Paul Getty Postdoctoral Fellow in the
Hi story of Art and Hunanities (declined) 1988- 89

The University of Mchigan, Center for Chinese
St udi es, Postdoctoral Research Fell owship

(desi gnated alternate) 1988

J. Paul Getty Postdoctoral Fellow in the

History of Art and Hunmanities 1992-93
Uni versity of Illinois at Urbana-Chanpai gn

Canpus Research Board Grant 1997

Humani ti es Rel eased Tinme Award, University of
[Ilinois at Urbana-Chanpai gn Canmpus Research

Board G ant Fall 1998
Fell ow, Center for Advanced Study, University

of Illinois at U bana-Chanpai gn Spring 1999
Awar ds

Arthur Kingsley Porter Prize, College Art Association, January 1995, for
“El egant or Common? Chen Hongshou's Birthday Presentation Pictures and
Hi s Professional Status,” Art Bulletin 76, 2 (June 1994): 227-300.

Paper s

“The Influence of Printed Narrative Illustration on the Figural Art of Ch'en
Hung- shou,” delivered at China Institute in Anerica, New York, Novenber
1984, as part of the synposium “Books and Printing in China”

“A K ang-hsi Period View of Ch'en Hung-shou,” delivered at The Metropolitan

Museum of Art, New York, February 1986, as part of “A Workshop on Chi nese

Figure Painting,” organized by Al freda Murck and Maxwel |l H. Hearn,

Curators of Asian Art, Metropolitan Miseum
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“Experiences of the Past in the Painting of Chen Hongshou,” delivered at the
Uni versity of Chicago and Col umbia University, Spring 1987

“Invitations to Paint: Chen Hongshou's Birthday Pictures and the Question of
Hi s Professional Status,” delivered at the C evel and Museum of Art, My
1989, for an international synmposium“Mng and Q ng Painting,” organized
by Stephen Little

“On Self and Tradition: Chen Hongshou and Late M ng Poetics,” delivered at
annual College Art Association, New York, February 1990, session
organi zed by Julia K. Mirray

“Pictures of a Fugitive History: A Seventeenth-Century Reconstruction of the
Li ngyan ge,” delivered at “Pre-Mdern China Semnar,” Harvard University,
Sept enber 1993, organi zed by Judith T. Zeitlin

“Seeing, Not Seeing: Visuality in Shitao's Waterfall on M. Lu,” delivered
at annual neeting of College Art Association, New York, February 1994,
sessi on organi zed by Jonat han Hay

“Liu Yuan's Lingyan ge and Practices of Reading in Seventeenth-Century
Suzhou,” delivered at Institute of Fine Arts, New York, October 1994,
Dani el H Silberberg Lecture Series 1994-95, organi zed by graduate
students at Institute of Fine Arts

“Historical Fictions in Chen Hongshou's El egant Gathering,” delivered at the
Central Arts Acadeny, Beijing, for synposium “New Understandi ngs of M ng-
Q ng Painting,” Decenber 1994, organized by Janes Cahill, Richard
Vi nograd, and Hsi ng-yuan Ts'ao

“Liu Yuan's Lingyan ge and Practices of Reading in Seventeenth-Century
Suzhou,” delivered at the Art Institute, Chicago, July 1996, for an
i nternational synposiumon Mng-Qng art, in conjunction with the
exhi bition “Splendors of Inperial China: Treasures fromthe National
Pal ace Museum Taipei,” organi zed by Stephen Little and Wi Hung

“The Late M ng Portrait, Especially in View of Portrayals of Self in The
Peony Pavilion,” delivered at the Chicago Seminar in Asian Art, My 1998,
sponsored by the Art Departnent, University of Chicago

“Visual Herneneutics and the Act of Turning the Leaf: A Geneal ogy of Liu
Yuan’s Lingyan ge,” delivered at international synposium “Printing and
Book Culture in Late Inperial China,” funded by NEH ACLS, and the CCK
Foundation, held at the University of Oregon, June 1998, organi zed by
Cynt hi a Brokaw and Kai -w ng Chow

“Overturning the Plot: Illustrated Folios in Printed Fiction fromthe Late
M ng and Liu Yuan's Lingyan ge,” delivered at the M d-Wst China Seni nar,
Novenber 1999, at the University of Illinois at Urbana-Chanpai gn,

organi zed by Kai-w ng Chow
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Books

“Pictures of a Fugitive History: Liu Yuan’s Lingyan ge and the Politics of
Reconciliation in Seventeenth-Century China,” forthcom ng, Harvard
Uni versity Press

“Chen Hongshou,” manuscript in preparation.

Journal Articles

“An I ntroductory Study of Chen Hongshou,” annotated translation of Kohara
Hi ronobu’s “Chin Koju shiron, jo,” 2 pts., Oiental Art 32, 4 (Wnter
1986-87): 398-410; 33, 1 (Spring 1987): 67-83.

“El egant or Common? Chen Hongshou's Birthday Presentation Pictures and Hi s
Prof essional Status,” The Art Bulletin 76, 2 (June 1994): 227-300.

“Chen Hongshou,” biographical article in The Dictionary of Art, ed. Jane
Turner (London: Macmillan Publishers Ltd.; Gove's Dictionaries, Inc.,
1996), vol. 6, pp. 541-44. To be reissued in Encycl opedia of Chinese
Art, published by Macnmillan Publishers Ltd.; G ove's Dictionaries, Inc.

Clouds and M sts That Enanate and Sink Away': Shitao's Waterfall on Munt

Lu and Practices of (bservation in the Seventeenth Century,” Art History
19, 2 (June 1996): 168-90.
““Yun yan chu no’': Shitao Lushan guan bu tu he shiqgi shiji de guancha

fangshi,” Meishu yanjiu (Art Research) (Central Art Acadeny, Beijing) 90,
2 (May 1998): 51-52, 61-64. (Abridged translation into Chinese of
““Clouds and Msts’,” Art History 19, 2 [June 1996]: 168-90, by Hsi Hui -
lan et al., with editorial supervision of the author)

“Bet ween Representations: The Historical and the Visionary in Chen
Hongshou' s El egant Gat hering,” forthconing The Art Bulletin, June 2002.

“Di squi eting Doubles: The Body in the Portrait and the Illusory Shape of the
Self in The Peony Pavilion,” in preparation.

Chapter in Book

“Visual Hernmeneutics and the Act of Turning the Leaf: A Geneal ogy of Liu
Yuan’s Lingyan ge,” in Printing and Book Culture in Late Inperial China,
ed. Cynthia Brokaw and Kai -wi ng Chow, University of California Press,
forthcom ng, fall 2002.

Contributions to Exhibition Catal ogues

Bi ogr aphy of Chen Hongshou and information on works by the artist included
in Bones of Jade, Soul of lce, catalogue to an exhibition of Chinese plum
pai nting by Maggi e Bickford et al. (New Haven: Yale University Art
Gal l ery, 1985), 262-63.
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Transl ati ons of poetic inscriptions on Chen Hongshou' s paintings included in
Deities, Enperors, Ladies and Literati, catal ogue to an exhibition of
M ng and Qng figure painting by Alice R M Hyland (Bi rm ngham Al abana:
Bi r m ngham Museum of Art, 1987), 86.

Banboo and Rocks by Lan Ying and Sun Di, catalogue entry in Ritual and
Reverence: Chinese Art at The University of Chicago (Chicago: David and
A fred Smart Gallery, 1989), 119.

Entries for paintings of “Three Stars” (San xing), catal ogue to acconmpany
exhi bition and synmposi um “New Under st andi ngs of M ng-Q ng Painting,” Yiqu
yu jizhu: “Mng Q ng huihua touxi guoji xueshu taolun hui” de zhan tu lu
(New Interpretations of Mng and Q ng Paintings), ed. James Cahill et al.
(Shanghai : Shanghai shuhua chubanshe, 1994), 53-54, 63, 64-65, 82-83,

134- 37.

Publ i shed Transl ati ons

“Narrative Illustration,” translated for its author Kohara Hi ronobu, talk
originally delivered at the Metropolitan Miseum of Art, New York, My
1985, for the synposium “Wrds and | mages: Chinese Poetry, Calligraphy,
and Painting,” in Wrds and | nmages: Chinese Poetry, Calligraphy and
Pai nting, ed. Alfreda Murck and Wen C. Fong (New York: Metropolitan
Museum of Art, 1991).

“Tung Ch'i-ch’ang’s Connoi sseurship in T ang and Sung Pai nting,” transl ated
for its author Kohara Hironobu, with the assistance of |kum Kam nishi,
in The Century of Tung Ch'i-ch’ang 1555-1636, ed. Wii-kam Ho (Kansas
City: The Nel son-Atkins Museum of Art, 1992), 1:81-103.

Book Revi ews

Revi ew of Kat hl yn Maurean Lisconb, Learning from Mount Hua, The Journal of
Asi an Studies 54, 2 (May 1995): 541-43.

Revi ew of Jonat han Hay, Shitao: Painting and Modernity in Early Q ng China,
for China Review International, Spring 2002.




